
CONGRESSIONAL RECORD—HOUSE, Vol. 154, Pt. 10 13371 June 23, 2008 
SUPPORTING THE GOALS AND 

IDEALS OF BLACK MUSIC MONTH 
Mr. SARBANES. Madam Speaker, I 

move to suspend the rules and agree to 
the concurrent resolution (H. Con. Res. 
372) supporting the goals and ideals of 
Black Music Month and to honor the 
outstanding contributions that African 
American singers and musicians have 
made to the United States. 

The Clerk read the title of the con-
current resolution. 

The text of the concurrent resolution 
is as follows: 

H. CON. RES. 372 

Whereas the Nation should be urged to rec-
ognize the exemplary contributions that Af-
rican-American singers, musicians, and com-
posers have made both to the United States 
and the world; 

Whereas the music of African-Americans is 
the music of America, and has historically 
transcended social, economic, and racial bar-
riers to unite people of all backgrounds; 

Whereas artists, songwriters, producers, 
engineers, educators, executives, and other 
professionals in the music industry provide 
inspiration and leadership through their cre-
ation of music; 

Whereas African-American music is indige-
nous to the United States and originates 
from African genres of music; 

Whereas African-American genres of music 
such as gospel, blues, jazz, rhythm and blues, 
rap, and hip-hop have their roots in the Afri-
can-American experience; 

Whereas African-American music has a 
pervasive influence on dance, fashion, lan-
guage, art, literature, cinema, media, adver-
tisements, and other aspects of culture; 

Whereas Black music has helped African- 
Americans endure great suffering and over-
come injustice with courage and faith; 

Whereas civil rights demonstrators often 
marched to the cadence of many songs writ-
ten and composed as gospels or spirituals 
that were created on the fields of slaves; 

Whereas June was first declared as Black 
Music Month in 1979 by President Carter and 
has yearly been designated as National 
Black Music Month by all concurrent Presi-
dents; 

Whereas African-American musicians have 
played a significant role in inspiring people 
across the generations in America and 
around the world with their vision and cre-
ativity by writing lyrics which speak to the 
human experience and express heartfelt emo-
tion; 

Whereas producers of African-American 
music have come to be known as some of the 
greatest musical talents who have enriched 
our culture and continue to influence fellow 
musicians today; 

Whereas African-American musicians have 
helped shape our national character and 
have become an important part of our musi-
cal heritage; and 

Whereas African-American music has mil-
lions of fans of different races and ages in 
cities and towns all across the United States: 
Now, therefore, be it 

Resolved by the House of Representatives (the 
Senate concurring), That Congress— 

(1) supports the goals and ideals of Black 
Music Month; 

(2) honors the outstanding contributions 
that African-American singers, musicians, 
composers, and producers have made to this 
country; 

(3) calls on the people of the United States 
to take the opportunity to study, reflect on, 

and celebrate the majesty, vitality, and im-
portance of African-American music; and 

(4) requests and authorizes the President 
to issue a proclamation calling upon the peo-
ple of the United States to observe such with 
appropriate ceremonies and activities. 

The SPEAKER pro tempore. Pursu-
ant to the rule, the gentleman from 
Maryland (Mr. SARBANES) and the gen-
tlewoman from North Carolina (Ms. 
FOXX) each will control 20 minutes. 

The Chair recognizes the gentleman 
from Maryland. 

GENERAL LEAVE 
Mr. SARBANES. I request 5 legisla-

tive days during which Members may 
revise and extend and insert extra-
neous material on H. Con. Res. 372 into 
the RECORD. 

The SPEAKER pro tempore. Is there 
objection to the request of the gen-
tleman from Maryland? 

There was no objection. 
Mr. SARBANES. I yield myself such 

time as I may consume. 
Madam Speaker, I rise today in sup-

port of H. Con. Res. 372, which supports 
the goals of Black Music Month. This 
is an appropriate time to honor the 
outstanding contributions African 
American singers and musicians have 
made to the United States. The Nation 
benefits culturally and economically 
from the experience of black musi-
cians. Today, I stand to honor the in-
fluence of African American musical 
artists. 

African American music has strong 
ties to African heritage. The complex 
rhythm, melodic harmony, and active 
call-and-response nature of African 
American music are products of deep 
African traditions. Many Negro spir-
ituals performed and written by Afri-
can Americans not only commemo-
rated the African Diaspora but helped 
to create social change. 

In April of 1960, in Monteagle, Ten-
nessee, a 16-year-old girl named Jamila 
Jones stood in a crowd of nonviolent 
segregation protestors and began sing-
ing, ‘‘We Shall Overcome’’ to a group of 
armed and hostile deputies. That night, 
the deputies withdrew and let the stu-
dents sing. ‘‘We Shall Overcome’’ is a 
Negro spiritual taken from Reverend 
Charles Tindley’s, ‘‘I’ll Overcome Some 
Day.’’ Other songs, such as, ‘‘Swing 
Low Sweet Chariot,’’ ‘‘There is a Balm 
in Gilead,’’ and ‘‘Lift Every Voice and 
Sing,’’ are all prominent African Amer-
ican ballads that were instrumental in 
the Civil Rights movement. 

Other genres of music are rooted in 
the black experience as well. The ori-
gins of gospel, jazz, rhythm and blues, 
and rap are all closely linked to Afri-
can American culture. These genres 
have enormous impact on our Nation 
at large. 

President Carter acknowledged the 
influence and contribution of black 
music when he first declared June as, 
‘‘Black Music Month,’’ in 1979. Black 
musicians inspire people across genera-

tions and around the world with their 
creativity, vision, and ability to speak 
to the human experience. The long his-
tory of African American music has 
helped shape our Nation and musical 
heritage. 

There are millions of African Amer-
ican music fans of different races and 
ages all across our Nation. I support 
this bill and I honor the goals and 
ideals of Black Music Month, along 
with the many contributions of black 
musicians to the American people. 

I reserve the balance of my time. 
Ms. FOXX. I yield myself such time 

as I may consume. 
I rise today in support of House Con-

current Resolution 372, supporting the 
goals and ideals of Black Music Month 
and to honor the outstanding contribu-
tions that African American singers 
and musicians have made to the United 
States. 

From the days of slavery and dis-
crimination, through the progress of 
the Civil Rights movement, to today, 
black music has told the story of the 
African American experience. In addi-
tion to giving voice to black struggles, 
faith, and joys, African American 
music has helped also to bring people 
together. During Black Music Month, 
we celebrate this integral part of music 
history by highlighting the enduring 
legacy of African American musicians, 
singers, and composers. 

In the early days, black music was 
used to share stories, spread ideas, pre-
serve history, and establish commu-
nity. These spirituals eventually 
evolved into a genre that remains vi-
brant and very meaningful today, gos-
pel music. This great musical tradition 
developed under the leadership of peo-
ple like Thomas Dorsey, who was 
known as the Father of Gospel Music. 

In the early 20th century, the pro-
gression of jazz took place all over the 
country, from the deep south of New 
Orleans and the Mississippi Delta, to 
northern cities such as Chicago and 
New York. Jazz captured the interest 
of 20th century America, making 
household names of great African 
American artists like Louis Arm-
strong, Charlie Parker, Ella Fitzgerald, 
and Miles Davis. The unparalleled bril-
liance of these and other great jazz mu-
sicians had an extraordinary effect 
upon the American musical tradition, 
while bringing great pleasure to mil-
lions of fans. 

Later, rhythm and blues emerged, 
synthesizing elements from gospel, 
blues, and jazz; and from these styles 
came the birth of rock and roll. 

b 1745 

A fabulous array of artists helped to 
pioneer this modern musical trans-
formation, including Chuck Berry, Ray 
Charles, Marvin Gaye, Aretha Franklin 
and Stevie Wonder. 

African American music continues to 
influence the American music scene 
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today with styles such as rap and hip- 
hop. As we celebrate the many creative 
and inspiring African American artists 
whose efforts have enhanced our Na-
tion, we recognize their enduring leg-
acy and look to a future of continued 
musical achievement. 

I ask my colleagues to support this 
resolution. 

Mr. LARSON of Connecticut. Madam 
Speaker, I rise today in support of H. Con. 
Res. 372, honoring the outstanding contribu-
tions that African American singers and musi-
cians have made to the United States. June 
2008 marks the 29th year of national recogni-
tion of Black Music. It is difficult to imagine 
American music without the rich and con-
tinuing innovations of African Americans. 
Prompted by Songwriter/producer Kenny 
Gamble, producer Berry Gordy, and artist 
Stevie Wonder, President Jimmy Carter des-
ignated June as Black Music Month in 1979. 

From the African American spirituals created 
and sung by those who were enslaved or who 
were striving for equal rights, to the celebra-
tion of faith in gospel music, to the trials and 
struggles of life illuminated in blues, the music 
throughout the years served as a narrative to 
the African American experience. The number 
of actual contributors to the African-American 
Music Movement is immeasurable, and the im-
pact of these artists on American music and 
culture has been astounding. African American 
artists have influenced the development of all 
branches of American popular culture includ-
ing rock, country, and popular or ‘‘pop’’ music. 
Artists such as Paul Robeson and Marian An-
derson, who lived in my home State of Con-
necticut, Chuck Berry, Bo Diddley, Duke 
Ellington, Louie Armstrong, Ella Fitzgerald, 
Mahalia Jackson, James Brown, Aretha Frank-
lin, and Marvin Gaye set the tone for Amer-
ican music and have influenced artists and 
musicians across generations throughout the 
globe. 

And so Madam Speaker, I rise to celebrate 
the numerous African American musicians and 
singers who have enriched and defined the 
various forms of American Music and urge the 
passage of this bill. 

Ms. JACKSON-LEE of Texas. Madam 
Speaker, I rise today in strong support of H. 
Con. Res. 372, Supporting the goals and 
ideals of Black Music Month and to honor the 
outstanding contributions that African Amer-
ican singers and musicians have made to the 
United States, introduced by my distinguished 
colleague from Michigan, Representative KIL-
PATRICK. This important resolution honors, rec-
ognizes, preserves, and promotes the legacy 
and contributions that Black Music and African 
American singers and musicians have made 
to our great Nation. 

Black Music has been woven into the fabric 
of American Society for centuries, deeply im-
pacting hundreds of generations. The music of 
African-Americans is the music of America, 
and has historically transcended social, eco-
nomic, and racial barriers to unite people of all 
backgrounds. African American artists, song-
writers, producers, engineers, educators, ex-
ecutives, and other professionals in the music 
industry provide inspiration and leadership 
through their creation of music, and their value 
to the African American community cannot be 
overstated. 

African-American music is indigenous to the 
United States and originates from African 
genres of music. From gospel, blues, jazz, 
rhythm and blues, rap, and hip-hop, African 
Americans musical roots can be heard 
throughout many musical genres that we love 
today. African-American music has had a per-
vasive influence on dance, fashion, language, 
art, literature, cinema, media, advertisements, 
and other aspects of culture and this legisla-
tion commends its pervasive influence. Fur-
thermore, Black music has helped African- 
Americans endure great suffering and over-
come injustice with courage and faith. Civil 
rights demonstrators often marched to the ca-
dence of many songs written and composed 
as gospels or spirituals that were created on 
the fields of slaves. 

As we know, African-American music is an 
American art form that has spanned through-
out hundreds of years. Its musical elements 
can be heard melodiously infused in many 
genres that we love today. It has grown be-
yond its roots to achieve pop-culture and his-
torical relevance, touching audiences around 
the world. According to the Gospel Music 
Channel, ‘‘Gospel music sales now account 
for nearly 8 percent of all music purchased in 
the United States, selling seven CDs for every 
ten purchased in country music.’’ 

Regardless of their musical styles, artists 
have turned to Black music as the source and 
inspiration for their own music, which has 
blurred the boundaries between secular and 
Gospel music. African-American musicians 
have played a significant role in inspiring peo-
ple across the generations in America and 
around the world with their vision and cre-
ativity by writing lyrics which speak to the 
human experience and express heartfelt emo-
tion. This important legislation requests and 
authorizes the President to issue a proclama-
tion calling upon the people of the United 
States to observe such with appropriate cere-
monies and activities. 

In 1979, President Carter first declared June 
as Black Music Month, an honor that has 
yearly repeated by the designation of National 
Black Music Month by all concurrent Presi-
dents. African-American musicians have 
helped shape our national character and have 
become an important part of our musical herit-
age and African-American music has millions 
of fans of different races and ages in cities 
and towns all across the United States. I am 
proud to support this legislation that honors 
the outstanding contributions that African- 
American singers, musicians, composers, and 
producers have made to this country and call 
on the people of the United States to take the 
opportunity to study, reflect on, and celebrate 
the majesty, vitality, and importance of Afri-
can-American music. 

Madam Speaker, I am proud to support this 
legislation that supports the goals and ideals 
of Black Music Month and I urge all my col-
leagues to join me in so doing. 

Ms. KILPATRICK. Madam Speaker, I rise 
today to support H. Con. Res. 372, a resolu-
tion I introduced honoring June as Black 
Music Month. This bill honors the outstanding 
contributions that African American singers, 
composers, producers, and musicians have 
made to the United States and the world. 

This resolution expresses our appreciation 
for and the value of the contributions of Afri-

can Americans to various genres of music. 
The roll call of African Americans who have 
contributed to the uniquely American born but 
internationally acclaimed mode of music is 
stellar and stunning. This music, often created 
against incredible odds, has served as a 
chronicle of our time and enriches our Nation. 

Civil rights demonstrators often marched to 
the cadence of ‘‘People Get Ready’’ or the nu-
merous gospel or spiritual songs created in 
the fields by slaves. One of the most beloved 
gospel songs of all time is ‘‘Precious Lord, 
Take My Hand’’ by Hall of Fame composer 
and writer Thomas Dorsey. The music of Afri-
can Americans is the music of America, and 
has historically transcended social, economic 
and racial barriers to unite people of all back-
grounds. Young America danced to the rhythm 
of the sound that emanated from Stax 
Records of Memphis, Chess Records of Chi-
cago, and from my home town of Detroit, 
Michigan, through Motown. 

Stevie Wonder, Aretha Franklin, The Four 
Tops, Diana Ross and the Supremes, Jackie 
Wilson, Marvin Gaye, Smokey Robinson and 
the Miracles, Anita Baker, and The Tempta-
tions are just a few of the tremendously tal-
ented artists that hail from the great city of De-
troit. Detroit is the also the birthplace of music 
mogul Berry Gordy’s great Motown empire. 
Motown ushered in a new wave of talent and 
music across the world. The Motown Sound 
was brilliantly and meticulously crafted in what 
is now Hitsville, USA, the original Motown stu-
dio located in my district. The impeccable 
standards of excellence in craftsmanship set 
Motown and Detroit apart as trailblazers in 
several musical genres, as recognized through 
their numerous Grammy Awards, NAACP 
Awards and other accolades. Motown did far 
more than produce music. It broke substantial 
barriers to help to unite the world across race, 
class and gender lines. 

Although Motown has received the most 
international acclaim for the music produced 
during the infamous Motown era that spanned 
decades, Detroiters have also made other tre-
mendous contributions to the musical world. 
The historical Black Bottom district was a hub 
for big bands and legendary jazz artists such 
as Ella Fitzgerald, Count Basie and Duke 
Ellington. Detroit is also well known for its im-
mense contributions to gospel music. Rev-
erend C.L. Franklin, Della Reese, The Winans 
and the Clarke Sisters all have roots in the 
City of Detroit. 

Detroit’s copious musical history and myriad 
of noteworthy, award-winning contributions 
have instilled a great sense of pride in all of 
its citizens and, hopefully, all Americans. Take 
some time during the month of June to exhibit 
said pride and honor all those Black artists 
that made indelible contributions to the sound-
track of our lives. Give honor to whom honor 
is due. Join me in spending this month im-
mersing yourself and your loved ones of all 
ages in the rich array of music that African- 
Americans have contributed to our great Na-
tion. I encourage all Americans to utilize the 
celebrations to honor the men and women 
who have created some of the most influential 
music our Nation has ever produced. I also 
want to honor the radio stations and the DJs, 
like Frankie Darcell, that play this timeless and 
wonderful music. As we spend time recog-
nizing the contributions of these artists, let us 
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remember that this music is not just African- 
American music. This music is American 
music—an integral part of all Americans’ herit-
age. 

Mr. RANGEL. Madam Speaker, I rise today 
to acknowledge the tremendous contributions 
of black music to American culture. From 
times of slavery to the Civil Rights Movement, 
Black music has served the Black community 
as a source of inspiration and strength and 
continues to serve as a narrative of Black His-
tory and culture. 

Spirituals that grew from the cries of slaves 
have evolved over hundreds of years to the 
Gospel, Soul, R&B, Jazz, Blues, and Rock & 
Roll we know today. Black music is enjoyed 
by the larger community in the U.S. and by an 
ever larger global community. 

Black music was and continues to be a tool 
to reveal the very soul of the black man to the 
rest of America. In times of division and hate, 
black music was one of the few cultural arti-
facts that was shared with all Americans. 
‘‘Freedom Songs’’ used during the civil rights 
movement like ‘‘We Shall Not be Moved,’’ ‘‘Lift 
Every Voice and Sing,’’ and ‘‘We Shall Over-
come,’’ were sung by all and served as uniters 
rather than dividers. 

Many of the most celebrated musicians in 
the history of Jazz, Soul and Blues were Afri-
can Americans; Lena Horn, Billie Holiday, 
Charlie Parker, Miles Davis, Duke Ellington 
and John Coltrane are all legends in their own 
right and have brought innovation and 
freshness to music that continues to inspire 
musicians today. 

Black music is much more than words and 
rhythm: it is an encapsulation and reaffirma-
tion of a cultural identity that was formed out 
of years of struggle and triumph. It is distinc-
tive in the way that it uplifts the spirit and en-
thralls the intellect. We must recognize that 
black music has served for generations as 
more than a pastime; it has been a source of 
strength and inspiration for a brighter future. 

Ms. FOXX. Madam Speaker, I yield 
back the balance of my time. 

Mr. SARBANES. Madam Speaker, 
again, I urge my colleagues to support 
H. Con. Res. 372, and I yield back the 
balance of my time. 

The SPEAKER pro tempore. The 
question is on the motion offered by 
the gentleman from Maryland (Mr. 
SARBANES) that the House suspend the 
rules and agree to the concurrent reso-
lution, H. Con. Res. 372. 

The question was taken. 
The SPEAKER pro tempore. In the 

opinion of the Chair, two-thirds being 
in the affirmative, the ayes have it. 

Mr. SARBANES. Madam Speaker, on 
that I demand the yeas and nays. 

The yeas and nays were ordered. 
The SPEAKER pro tempore. Pursu-

ant to clause 8 of rule XX and the 
Chair’s prior announcement, further 
proceedings on this motion will be 
postponed. 

f 

CONGRATULATING JAMES MADI-
SON UNIVERSITY FOR 100 YEARS 
OF SERVICE AND LEADERSHIP 
Mr. SARBANES. Madam Speaker, I 

move to suspend the rules and agree to 

the resolution (H. Res. 1051) congratu-
lating James Madison University in 
Harrisonburg, Virginia, for 100 years of 
service and leadership to the United 
States, as amended. 

The Clerk read the title of the resolu-
tion. 

The text of the resolution is as fol-
lows: 

H. RES. 1051 

Whereas on March 14, 1908, Virginia Gov-
ernor Claude A. Swanson signed into law leg-
islation for the establishment of the new 
State Normal and Industrial School for 
Women; 

Whereas in 1938, the institution was re-
named Madison College in honor of the Na-
tion’s fourth president, James Madison; 

Whereas in 1966, the Virginia General As-
sembly approved full coeducational status 
for the college, and men were enrolled as 
resident students for the first time; 

Whereas James Madison University (JMU) 
enrolls nearly 17,000 students and employs 
3,000 full-time and part-time faculty and 
staff; 

Whereas in 2007, the US News and World 
Report ranked JMU as the top public, mas-
ter’s level university in the South for the 
17th time; 

Whereas also in 2007, the US News and 
World Report noted JMU’s graduation rate, 
at 80 percent, was the highest among all pub-
lic and private schools in the South; 

Whereas JMU has been led by presidents 
Julian Ashby Burruss, Doctor Samuel Page 
Duke, Doctor G. Tyler Miller, Doctor Ronald 
E. Carrier, and Doctor Linwood H. Rose; 

Whereas JMU offers 106 degree programs, 
including 68 undergraduate programs, 30 
graduate programs, 2 education specialist 
programs, and 6 doctoral programs; and 

Whereas JMU has conferred more than 
98,000 degrees: Now, therefore, be it 

Resolved, That the House of Representa-
tives congratulates James Madison Univer-
sity for 100 years of leadership and service to 
the Harrisonburg/Rockingham County re-
gion, the Commonwealth of Virginia, and the 
Nation. 

The SPEAKER pro tempore. Pursu-
ant to the rule, the gentleman from 
Maryland (Mr. SARBANES) and the gen-
tlewoman from North Carolina (Ms. 
FOXX) each will control 20 minutes. 

The Chair recognizes the gentleman 
from Maryland. 

GENERAL LEAVE 
Mr. SARBANES. Madam Speaker, I 

request 5 legislative days during which 
Members may revise and extend and in-
sert any extraneous material on H. 
Res. 1051 into the RECORD. 

The SPEAKER pro tempore. Is there 
objection to the request of the gen-
tleman from Maryland? 

There was no objection. 
Mr. SARBANES. I yield myself such 

time as I may consume. 
Madam Speaker, I rise today in sup-

port of H. Res. 1051, which celebrates 
James Madison University’s 100 years 
of service and leadership. Founded in 
1908, the State Normal and Industrial 
School for Women eventually became 
what is now known as James Madison 
University. Beginning with only 150 
students and 15 faculty members, the 
small school has grown into a pres-
tigious university. 

Today, James Madison enrolls over 
17,000 students and offers a wide range 
of courses. With 68 undergraduate ma-
jors, 40 graduate and certificate de-
grees and six doctoral programs, JMU 
boasts a strong academic program. By 
coupling this strong educational base 
with student support, the university is 
able to graduate 81 percent of its stu-
dents. According to the United States 
Department of Education, JMU is 
ranked 16th nationally for its graduate 
rate and is first among all schools in 
the South. 

Much has changed in James Madison 
University’s 100 year history, but some 
of the core principles have remained 
consistent. The university still strives 
to empower its students to make a dif-
ference and use their education to posi-
tively impact the world around them. 
In fact, JMU ranks 14th on the Peace 
Corps list of top volunteer producing 
universities and the ONE campaign 
listed the school among their top 100 
most active schools in the Nation. 

This year, James Madison University 
grew its impact with the graduation of 
its 100,000th student. As the university 
community celebrates this accomplish-
ment, JMU will take a moment to re-
flect on a century of achievement. The 
university will also take a look ahead 
to the next 100 years of inquiry, learn-
ing and discovery. 

Madam Speaker, once again I express 
my support for James Madison Univer-
sity, and I urge my colleagues to sup-
port this resolution. 

Madam Speaker, I reserve the bal-
ance of my time. 

Ms. FOXX. Madam Speaker, I yield 
myself such time as I may consume. 

Madam Speaker, I rise today in sup-
port of House Resolution 1051, con-
gratulating James Madison University 
in Harrisonburg, Virginia, for 100 years 
of service and leadership to the United 
States. 

If one word could describe James 
Madison University, unquestionably 
that word would be ‘‘bold.’’ For 100 
years, the institution that began as 
‘‘the little school that could’’ has 
charged through the century like a bul-
let train. The campus began with two 
buildings, now called Jackson Hall and 
Maury Hall, that sat on farmland at 
the outer edge of Harrisonburg. Con-
stant growth and expansion have been 
a hallmark for the campus ever since. 
Today, JMU extends over 650 acres of 
rolling Shenandoah Valley hills and in-
cludes more than 100 buildings. 

Founded in 1908 with unmatched en-
thusiasm that, after a century, has not 
diminished, today James Madison Uni-
versity’s mission reaffirms the univer-
sity’s long-time commitment to meet-
ing the needs of its students. In its ear-
liest years, JMU’s academic offerings 
included only what would now be called 
technical training or junior college 
courses. Today, the university offers 
more than 100 degree programs on the 
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